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Wstep

Monografia pod tytutem House or Home? Plynnosé i redefinicja jest piatym
tomem z serii Badania nad Jezykiem i Kulturq wspbdtredagowanym przez pra-
cowniczki Wydziatu Etnolingwistyki Uniwersytetu im. Adama Mickiewicza
w Poznaniu. Do publikacji po raz kolejny zaproszono badaczy z r6znych osrodkow
akademickich z kraju i zagranicy. Przedstawione w niniejszym tomie artykuty
w jezyku polskim, angielskim i rosyjskim zostaly pozytywnie ocenione przez
recenzentow. Publikacja, ktora z przyjemnoscig Panstwu prezentujemy, skupia si¢
na pojeciu domu w obliczu ptynnosci i redefinicji tego terminu majacego miej-
sce w kulturze XXI wieku, zwigzanego z nowymi odczytaniami, zdawatoby sig,
pierwotnych, doskonale znanych wszystkim kategorii nawigzujacych do domu,
mieszkania, ojczyzny i poszukiwania ,,swojego miejsca’.

Elena Chashchina (O nexomopuix ocobennocmsix peanuzayuu ceMmanmuru ‘oom’
6 pycckom sizvike XI — XVII 66.) przeprowadza semantyczng analize rosyjskiego
leksemu dom (pol. ‘dom”) oraz wyrazoéw pochodnych w ujeciu diachronicznym.
W jezyku rosyjskim rzeczownik dom jest wieloznaczny. Za jedno z najwczesniej-
szych znaczen tego rzeczownika nalezy uznaé znaczenie ‘rodzina, najblizsi’.
Derywatami tego wyrazu sa m.in. archaizmy domosums 1 0omMoeHuKs» W znaczeniu
‘gospodarz domu, glowa rodziny’. Badaczka uzupetnia analiz¢ o leksemy z pola
tematycznego ‘dom, budynek mieszkalny’, odwotlujac si¢ do licznych przyktadow
z tekstow zrodtowych 1 opracowan leksykograficznych.

Joanna Antoniak (Finding your place in the stepmotherland — the sense of
home and identity in the contemporary Canadian Chinese poetry) omawia, w jaki
sposob postrzeganie domu i przynalezno$ci oraz ptynnosc i ztozonos¢ tozsamosci
diasporycznej sg ukazywane w tworczosci mtodych poetéw chinsko-kanadyjskich.
W swoim tekscie analizuje ona wybrane wiersze z trzech tomikdw poezji: a place
called No Homeland (2017) Kei Chang Thoma, my yt mama (2020) Mercedes Eng
oraz The Language We Were Never Taught to Speak (2021) Grace Lau, probujac
znalez¢ odpowiedZ na pytanie zadane przez podmioty liryczne o podstawy ich
tozsamosci oraz o to, co czujg osoby chinskiego pochodzenia w Kanadzie XXI
wieku. Tematy poruszane w wierszach Kei Chang Thoma i Grace Lau sygnalizuja,
w jaki sposob obecno$¢ mniejszosci i grup marginalizowanych oraz ich doswiad-
czenia sg nadpisywane przez dziatania spoteczenstwa przyjmujacego, na przyktad
poprzez gentryfikacje przestrzeni zajmowanych historycznie przez imigrantow.
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Magdalena Zabielska (‘Here’ and ‘there’ (‘home’?) — the discursive construc-
tion of being ‘not at home’ in foreigners’ accounts of accessing healthcare in
Poznan) prezentuje wyniki przeprowadzonych przez siebie badan dotyczacych
dyskursywnej konstrukeji domu i poczucia bycia ,,nie u siebie” pojawiajacego
si¢ w relacjach cudzoziemcow opisujacych doswiadczenia korzystania z opieki
zdrowotnej w Poznaniu. Analizowane sg teksty wywiadow narracyjnych, w ktorych
wymieniane sg problemy komunikacyjne, z jakimi borykajg si¢ cudzoziemcy po-
szukujacy pomocy medycznej. Relacje rozmowcow, oprocz ukazania problemow,
daja wglad w sposob, w jaki mowia oni o kwestiach, ktore dotycza ich dobrostanu
i poczucia bezpieczenstwa w sytuacji poczucia ,,niebycia w domu”.

Dominik L.aczak (7o have a wife and be a wife — in search of a male identity
in Ursula K. Le Guin's The matter of Seggri) skupia si¢ na problematyce meskiej
tozsamosci i jej kreowania w kontekscie opowiadania Ursuli K. Le Guin oraz je¢-
zyka tekstu, w ktorym rodzaj zenski staje si¢ nicoznaczonym rodzajem gramatycz-
nym. Analiza opowiadania The Matter of Seggri opiera si¢ na antropologicznych
i socjologicznych refleksjach na temat plci i patriarchatu oraz zwigzkéw jezyka
i tozsamosci. Opisane barwnie zmagania seggrianskich mezczyzn wydaja si¢
krzyzowac¢ ze zmaganiami kobiet walczacych nie tylko o emancypacje, ale takze
uznanie 1 legitymizacj¢ swojej tozsamosci. Chociaz opowie$¢ zostala napisana
w potowie lat 90. XX wieku, niektore poruszane w niej kwestie sg aktualne dzi-
siaj, nie tylko w odniesieniu do ogdlnej rownosci pici w Swiecie patriarchatu, ale
takze jezyka, ktdrego uzywamy, aby ja ukonstytuowacé, co autor stara si¢ w swoim
artykule pokazac.

Do uniwersum §wiata wyobrazonego zapraszajg autorki kolejnych dwoch arty-
kutow. Adrianna Michno (Oikologiczny wymiar swiatow wyobrazonych — Hogwart
jako dom) zastanawia si¢ nad pojeciem domu jako miejsca wyimaginowanego. Taka
wyobrazong przestrzenig staje si¢ Hogwart, szkota magii z cyklu powiesci J.K.
Rowling o Harrym Potterze. Na przykladzie zamkéw na Dolnym Slasku autorka
artykutu analizuje, jak zmaterializowane w grach fabularnych miejsca wyobrazni
sa wspolodczuwane i1 doswiadczane przez graczy.

Antonina Swidurska i Aleksandra Rewerska (RPG speech community: the
importance of the other self -homes of the characters) przeprowadzaja badanie
jako$ciowe koncepcji domu i jego roli w kreowaniu postaci graczy w grach RPG
(Role Playing Game). Autorki analizuja, w jaki sposob tworzyly si¢ osobowosci
w grze i jak byly odgrywane, jak rozne typy graczy podchodza do procesu two-
rzenia postaci, jak realizowane sg lub zmieniane koncepcje gry, w jakim stopniu
uczestnicy przywiazuja si¢ do swoich postaci i jak szybko to nastgpuje. Catos¢
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analizy odbywa si¢ w kontek$cie poznawania znaczenia roli domu w procesie
budowy postaci.

Viktoria Legkikh («Mama, kaxoii y merst poOHoU s1361K?»: nousimue «POOHOU
SA36IKY Y cospemeHHol monooedcu) za punkt odniesienia do pojecia domu wybiera
problematyke definiowania jezyka ojczystego i bilingwizmu przez osoby dwu-
jezyczne. Badaczka z Uniwersytetu Technicznego z Monachium przeprowadza
wywiady z osobami w wieku 19-23 lat, moéwigcymi w jezyku rosyjskim i innych
jezykach, ktore okreslajg siebie jako osoby bilingwalne. Respondenci najczesciej
definiuja pojecie jezyka ojczystego przez pryzmat domu i rodziny, niekoniecznie
jednak w powigzaniu z krajem pochodzenia.

Do $wiata manzaradanskich kobiet zabiera nas natomiast Homeira Moradi, ktora
w kolejnym artykule pod tytutem Feeling at home in Mazandaran — a woman'’s
perspective pokazuje, jak dom manifestuje si¢ nie tylko w przestrzeni i architektu-
rze, ale takze w jaki sposob to pojecie jest wyrazane przez kobiety w tradycyjnych
piesniach nevajeh, tworzonych, aby wyrazi¢ smutek, zal lub tgsknote. Maja one
glebokie znaczenie emocjonalne i kulturowe w regionie. To niezwykly przyktad
tradycji ustnej, przekazywanej z pokolenia na pokolenie przez kobiety, ktorych
pozycja spoteczna w Iranie znacznie rozni si¢ od pozycji mezczyzn.

Szymon Grzelak (House and home as loanwords in Japanese) analizuje z kolei
japonskie okreslenia dotyczace miejsca zamieszkania i pochodzenia. Autor zwraca
uwage na fakt, ze mimo istnienia licznych rodzimych terminéw, w powszechnym
uzyciu funkcjonuje zaskakujaco duza liczba zapozyczen, zwlaszcza zlozonych
wyrazow zawierajacych komponenty hausu i homu, pochodzace z angielskich
rzeczownikow house i home. Celem artykutu jest identyfikacja obszarow znacze-
niowych, ktore sg uzupetiane przez te zapozyczone leksemy, poprzez analize
danych leksykograficznych i korpusowych.

Agata Wolarska-Sobocinska (Dom: caserio, masia, cortijo... Regionalizmy
w tradycyjnej zabudowie wiejskiej w Hiszpanii) przedmiotem swoich rozwazan
czyni regionalne nazwy tradycyjnego budownictwa w Hiszpanii. Wyekscerpowane
z zasobow leksykograficznych, platform architektonicznych i materiatoéw dydak-
tycznych stownictwo zostato przeanalizowane w oparciu o dane trzech korpusow
jezyka hiszpanskiego. W podsumowaniu autorka podkresla wielowiekowa tradycje
omawianego nazewnictwa oraz wskazuje na interferencj¢ kulturowa pomigdzy
poszczegblnymi regionami.

Tom zamyka artykut Agaty Putyk (Przektad bliski domu, czyli o obcosciw prze-
ktadzie literatury dziecigcej na przyktadzie powiesci The Christmas Pig J.K. Row-
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ling), ktora przedstawia problematyke adaptacji (inaczej udomowienia) przektadu
literatury picknej skierowanej do mtodego czytelnika. Ta strategia translatorska
polega na stworzeniu ttumaczenia ,,bliskiego domu”, czyli odpowiadajacego kul-
turze docelowej potencjalnych odbiorcow. Autorka podkresla waznos¢ zachowa-
nia rownowagi w przektadzie pomigdzy tre§ciami udomowionymi a elementami
charakterystycznymi dla kultur(y) tekstu zrodtowego.

W imieniu redaktorek tomu serdecznie dzigkujemy za nadestane teksty, ktore
ztozyty si¢ w ciekawa 1 inspirujacg catos¢ opowiesci o roznych rozumieniach termi-
now House i Home. Pozostajemy w nadziei, iz tom ten bedzie zacheta do dalszych
naukowych poszukiwan w tym zakresie.



Introduction

The monograph entitled House or Home? Ambiguity and redefinition is the fifth
volume in the series Comparative Research on Language and Culture co-edited
by staff members of the Department of Ethnolinguistics at Adam Mickiewicz
University in Poznan. Researchers from various academic centres at home and
abroad have once again been invited to contribute to the publication. The articles
presented in this volume in Polish, English and Russian were positively evaluated
by the reviewers. This publication, which we are pleased to present to you, focuses
on the notion of home in the face of the fluidity and redefinition of this term taking
place in the culture of the 21% century, associated with new readings of the seem-
ingly original, well-known categories referring to home, dwelling, homeland and
the search for “one’s place”.

Elena Chashchina (O nexomopuix ocobennocmsix peanuzayuu cemanmuxu ‘oom’
6 pyccrkom sizvike X1 — XVII 6s.) performs a semantic analysis of the Russian lexeme
oom (‘house’, ‘home’) and derived words in diachronic terms. In Russian, the noun
oom is ambiguous. One of the earliest meanings of this noun is that of ‘family,
loved ones’. Derivatives of this word include archaisms domogum®s 1 domognuxw
meaning ‘householder, head of the family’. The researcher supplements the analy-
sis with lexemes from the thematic field ‘house, residential building’, referring to
numerous examples from source texts and lexicographical studies.

Joanna Antoniak (Finding your place in the stepmotherland — the sense of
home and identity in the contemporary Canadian Chinese poetry) discusses how
perceptions of home and belonging and the fluidity and complexity of diasporic
identity are portrayed in the work of young Chinese-Canadian poets. In her text,
she analyses selected poems from three volumes of poetry: a place called No
Homeland (2017) by Kei Chang Thom, my yt mama (2020) by Mercedes Eng
and The Language We Were Never Taught to Speak (2021) by Grace Lau, in an
attempt to answer the question asked by the lyrical subjects about the basis of
their identity and what people of Chinese descent feel in 21% century Canada. The
themes explored in the poems by Kei Chang Thom and Grace Lau signal how the
presence of minority and marginalised groups and their experiences are overwritten
by the actions of the host society, for example through the gentrification of spaces
historically occupied by immigrants.

Magdalena Zabielska (‘Here and ‘there’(‘home’?) — the discursive construction
of being ‘not at home’in foreigners’ accounts of accessing healthcare in Poznan)
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presents the results of her research on the discursive construction of home and
the sense of being ‘not at home’ appearing in the accounts of foreigners describ-
ing their experiences of receiving health care in Poznan. The texts of narrative
interviews are analysed, in which communication problems faced by foreigners
seeking medical care are mentioned. In addition to portraying the problems, the
interviewees’ accounts give an insight into the way they talk about issues that
concern their well-being and sense of security when feeling ‘not at home’.

Dominik t.aczak (70 have a wife and be a wife — in search of a male identity in
Ursula K. Le Guin s The matter of Seggri) focuses on the issue of male identity and
its creation in the context of Ursula K. Le Guin’s short story and the language of
the text, in which the feminine becomes an indefinite grammatical gender. Analy-
sis of the story The Matter of Seggri is based on anthropological and sociological
reflections on gender and patriarchy and the relationship between language and
identity. The struggles of Seggri men, vividly described, seem to intersect with
the struggles of women fighting not only for emancipation, but also for the rec-
ognition and legitimisation of their identity. Although the story was written in the
mid-1990s, some of the issues it raises are relevant today, not only in relation to
gender equality in general in a world of patriarchy, but also the language we use
to constitute it, as the author tries to show in his article.

The authors of the following two articles invite us into the universe of the
imaginary world. Adrianna Michno (Oikologiczny wymiar swiatow wyobrazonych
— Hogwart jako dom) reflects on the notion of home as an imaginary place. Hog-
warts, the school of magic from J.K. Rowling’s Harry Potter novel series, becomes
such an imagined space. Using castles in Lower Silesia as an example, the author
of this article analyses how imaginary spaces materialised in role-playing games
are co-perceived and experienced by players.

Antonina Swidurska and Aleksandra Rewerska (RPG speech community: the
importance of the other self -homes of the characters) conduct a qualitative study
on the concept of home and its role in the creation of player characters in RPG
(Role Playing Game) games. The authors analyse how in-game personalities
were created and how they were played, how different types of players approach
the character creation process, how game concepts are realised or changed, the
extent to which participants become attached to their characters and how quickly
this happens. The whole analysis takes place in the context of learning about the
importance of the role of home in the character-building process.

Viktoria Legkikh («Mama, kaxoii y mens poonou s36ik?»: nowsmue «pooHou
A36IKY Y cospemernoll monooexcu) chooses the issue of defining mother tongue
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and bilingualism by bilingual people as a reference point for the concept of home.
A researcher from the Technical University of Munich interviews 19-23 year old
speakers of Russian and other languages, who describe themselves as bilingual.
Respondents most often define the concept of mother tongue through the prism of
home and family, but not necessarily in connection with their country of origin.

Next, we are taken to the world of Manzaradan women by Homeira Moradi,
who in the following article under the title Feeling at home in Mazandaran —
a woman's perspective shows how home manifests itself not only in space and
architecture, but also how this concept is expressed by women in traditional songs
nevajeh, created to express sadness, grief or longing. They have deep emotional
and cultural significance in the region. They are a remarkable example of an oral
tradition passed down from generation to generation by women, whose social
position in Iran is very different from that of men.

Szymon Grzelak (House and home as loanwords in Japanese) examines, in
turn, Japanese terms for place of residence and origin. The author draws attention
to the fact that, despite the existence of numerous indigenous terms, there is a sur-
prisingly large number of borrowings in common usage, especially of complex
words containing components of the hausu i homu, derived from English nouns
house and home. The aim of this article is to identify the areas of meaning that are
complemented by these borrowed lexemes, through the analysis of lexicographic
and corpus data.

Agata Wolarska-Sobocinska (Dom: caserio, masia, cortijo... Regionalizmy
w tradycyjnej zabudowie wiejskiej w Hiszpanii) examines regional names of
traditional buildings in Spain as the focus of her study. The vocabulary, extracted
from lexicographical resources, architectural platforms, and teaching materials,
has been analyzed using data from three Spanish-language corpora. In conclusion,
the author highlights the centuries-old tradition of the nomenclature in question
and points to cultural interference between different regions.

The volume closes with Agata Pulyk's article (Przektad bliski domu, czyli
o obcosciw przekladzie literatury dzieciecej na przyktadzie powiesci The Christmas
Pig J K. Rowling), which presents the problem of adaptation (or domestication)
of the translation of fiction aimed at young readers. This translational strategy
involves creating a translation that is “close to home”, i.e. corresponding to the
target culture of the potential audience. The author emphasises the importance of
maintaining a balance in translation between domesticated content and elements
specific to the culture(s) of the source text.
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On behalf of the editors of this volume, we would like to thank you for the
texts submitted, which form an interesting and inspiring whole story about dif-
ferent understandings of the terms House and Home. We remain hopeful that this
volume will encourage further scholarly research in this area.
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O HeKOTOPBIX 0COOEHHOCTSX peain3auumn
CeMAHTHUKHU ‘oM’ B pycckom si3bike XI-XVII BB.

Keywords: historical lexicology, semantics, dwelling names, Ancient Russia.

Abstract (On some peculiarities of the realisation of the semantics of ‘home’
in the Russian language of the 11™ — 17" centuries): The article considers the
house as one of the most important concepts that have existed since the earliest
times of human civilisation. In the early periods, oom denoted property, as well as
family members, its owner was a domogum, and a wealthy representative of the
community was considered to be a domosnusiii. The house was connected with the
sacred space, as evidenced by the correlation of the lexemes o6umens — ‘house,
dwelling’ and obumenu nedecnwvie — ‘paradise in heavens’. The designation of
family members along with slaves by the lexeme oenuwye directs our attention to
the hearth, the place of sacrifice. The article pays special attention to the social
differentiation of the dwelling, as well as to the cultural aspect, which allows us
to penetrate into the depths of the semantic content of the lexemes.

[onsiTue dom sIBNSIETCS] OMHUM U3 CAMBIX BaKHBIX TIOHATHH, CYLIIECTBOBABIIMX
C IPeBHEHIINX BpeMeH denoBeueckoi nuBmm3anuy. Kak ormevaer A. K. baitGypum,
JIOM, KHJTHILE —

9TO HE TOJILKO MaTepHabHbIN O0OBEKT. B TpaannnoHHOM 001IeCTBE KNI
— OIMH M3 KIIIOUEBBIX CUMBOJIOB KyiIbTYpbl. C MOHATHEM ‘IOM’ B TOW WM
MHO Mepe ObLIM COOTHECEHbI BCE BayKHEHIIIME KATErOPUU KapTHHBI MUpa y
yesioBeka. (...) XKumuie umesno ocodoe, cTpyKTypooOpasyoliee 3Ha4CHUES
JUTSL BBIPAOOTKH TPaJUIIMOHHBIX CXeM IpocTpaHcTBa. HakoHer, skuiuiie —
KBHUHTAICCEHIIMSI OCBOCHHOTO yesioBexoM Mupa (baitOypun 1983, 3).

B pycckoM si3bIKe CIIOBO oM HaXOAUT OTPa)KeHUE HE TOJIBKO KaK CTPOCHHE,
HO M KaK OCBOEHHOE IIPOCTPAHCTBO, B TOM UHUCIIE CAKPAIbHOE, KaK COLMaIbHast
rpymmna (ceMbsi), mpeObIBaIOIIasl B 3TOM IIPOCTPAHCTBE BMECTE C MHUPOM BeLlEH,
HUMYILIECTBOM, a TAKXKE C PeaIn3yeMbIMU CBSI3sIMU C 00J1e€ ITUPOKUM COLITYMOM, TO
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€CTh 00LIIECTBOM B LIEJIOM. B 1aHHOH cTaThe MbI OCTAHOBHMCS HA TOM CEMaHTHYe-
CKOM CIEKTpe, KOTOPHIM 00J1a/1aJI0 CII0BO OOM B CBOEM UCTOPHUUECKOM Pa3BUTHH,
a TaKXKe PacCMOTPHUM P[] JEKCEM, KOTOPbIE UCTONB30BAIKCh I 0003HAUCHHS
KHJIBIX TTOMEILEHUH, C yYETOM Pa3HOTO COIMAIbHOTO CTAaTyCa UX BIaeIbIEB.

B npeBHepyccKoM SI3bIKE Jom 03HAYANO ‘UMYIIECTBO, BIAJICHUS , O UEM CBH-
JeTeIbCTBYET OAMH M3 PAHHUX UCTOYHUKOB JAPEBHEPYCCKOTO Mepuoa — Pyccxast
npasoa, B KOTOPOH TOBOPUTCS: Adice Kmo ymupas pazoenums 00Mb C80uU Oememb,
Ha MOoM dice CTosimu, NaKu i 0e3b psoy ymMpemy, mo 6Cemb 0ememb, d Ha camo20
yacme oamu oyuwu (CiaPS XI — XVII BB. 1977, 306). CioBooOpa3oBaTeIbHBIMH
JepUBaTAMH C CEMaHTHKOH NMYILECTBEHHON cepbl SIBISUTUCH JIEKCEMBI 0OMOBU-
meys U 0omogumulil. Jlomogumyem SBISIIOCH ‘JTUIO M3 3a)KUTOYHBIX TPaXKIaH,
BJIaJICIOIUX UMYIIECTBOM, IOMOM’, O YeEM CBUAETENILCTBYET (hparMeHT u3 Ycnen-
ckoeo coopruxa, otHocsuierocs k X1 — XIII 8B.: Comeopuwia morumesy kv ycpio
U nycmuua om KIupuKks mpu i om epadbHUKs Mpu, Om KIUPUKD Jce YbCbHbIU
OUsKb U Opyeviul Ousiks [lasbns..., a om domosumvys ubcmovhbviu Mapunv dpamv
Cynecuow u cosEunuxv Hoans... mu colns [{pakonmoes, 306omuiu /[paxons (Tam
xe, 310). [IpunararensHoe domosumsiil, 3apUKCUpOBaHHOE B Paod3uguiosckorl
JIeMmOonucH, 03HAYAIIO 32KUTOYHOTO, BIIaACIOLIETO MIMYILIECTBOM YelloBeKa: Auwye au
yoexcum comeopusviu youucmeo, 0a auje ecmos 00MOBUM, Od HACMb €20, CUPetb
uoice e2o Oyoems no 3aKomy, 0a eosmem onudichuu yovenaeo (Tam xe).

O/HO W3 paHHUX 3HAYCHUH CIIOBA JOoM — 3TO ‘CeMbs, JOMOYAIIbl : Awe au
Hul He dacu Jlanuuna, da youems mebe u 0oms meou. Llapv sce npedacmv umv
Hanuna (Tam xe, 307). A. K. BaiilOypuH 0oTMEYaeT, 4TO «CaMO CIIOBO «JIOM»
(*domos/*domus) B psijie UHIOEBPONEHCKUX S3BIKOB IIEPBOHAYATIBHO, BUIUMO, 03-
HaYyaso He JKUJIOE CTPOCHHE, a O0IECTBEHHYIO OpraHu3aLuio, cembio» (baiibypun
1983, 12). UccrenoBaresb Takke MOJYSPKUBACT TO 0OCTOATEIBCTBO, YTO OOPSIIbI,
CBSI3aHHBIE CO CTPOUTENLCTBOM JIOMa, XapaKTepU3YIOTCS IBOWCTBEHHOCTHIO, TaK
KaK OHHM «BOCCO3/IaI0T HE TOJIBKO MIeaNbHBINH 00pa3 1oMa, HO U UIeaIbHbIN 00pa3
COIMAJIbHON TPyNIbl (CEMBbH), MPOKUBAIOIIEH B STOM JoMe. JKUIHUIE U CeMbs
B pUTYyaJse NpeCTaBISIOTCs HellemuMbIM enbiMy (baiiOypun 1983, 15). CymecTBu-
TEJIbHBIE 0OMOBUMD U OOMOGHUKD CO 3HAUCHUEM ‘XO35MH JIOMa, TIaBa ceMeicTBa’
¢dukcupyer Crnosaps pyccrkoeo sizvika XI — XVII 66.: Awe kmo edunowyu 6ydemv
KOWYHHUKD, HUKO20d Yoice He OyOemsb 000pblil domosumys;, M napouumuu 6 epade
OOMOBHUYU Cb AHCEHAMU U demMuU HUdoua b Kanemanuonv 6b mpeonuxs uesw
cb umeruems ceoums (CaPs X1 — XVII 8. 1977, 309-310).

Kpome Toro, ceMaHTHKa )KMIINIIIA, MECTOITPEOBIBAHMS YEIIOBEKA PEai30BbIBa-
JIach B CYLIECTBUTENLHOM 0Oumens: By domy omya moe2o obumenu MbHo2bl Cyms
(CnPA X1 - XVII BB. 1987, 57), a Takke B OJHOKOPSHHBIX JIEKCEMaX 0OUmaiuuye
U obumenuwye, 0003HAUABIINX KWINIIE: KO Oa pasiuduem JHcugonucamenbCcmed
ce2o C8enm.y YKpacusuie Xpamumy, Kiouumo HeOecHOMY yapio noCmasum oouma-
auwe; Benuxkviu cb 0omv 6enuxomy npomuu u XpbCmumenio bCmag, MHUXOMD
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obumenuwe oopemsv ceeo (Tam xe, 56—57). OTMETUM, YTO CIIOBO 0OUMmeb O3HAYA-
JI0 TAaKXKE M CEMBIO, O UM CBHJIETEILCTBYET OTPBIBOK U3 M300pHnuxa Cesmocnasa
1076 1.: Ilpocmovpu pyKy cKolmMarowmiomycst no Yiuyams, 6b8e0u MaKoebls b C80I0
obumensv, 006w mu 6you cv HuMB x1edw» meou (Tam xe, 57).

BaxxHoe MecTo B JaHHOM CEMaHTHYECKOM I10JIe 3aHMMAaJl TEeMaTHUeCKUH psij
00M-pOOUHA-YYIHCOUHA, TPEACTABIISBIINN COOOH TMHTBOKYIBTYPHYIO IOMUHAHTY,
XapaKTEPHYIO JUIsl JTF000H STHHUECKOU KYIBTYpbl. Tak, MpuiiaratelisHoe B hopme
MHOXECTBEHHOTO YHUCIIa OOMAUHUe WCIIONb30BaJIOCh CO 3HAYCHUEM ‘MECTHBIE
JKHUTENHN , TO €CTh NPEACTABUTEIN MaJloOd POJMHBIL:

Awge kmo MHO2bIMD Q0MCEHD Oy0emb, a NPULLEOb 20CHb U3b UHO20 20PO-
0a UMY HI0JCE3eMblYb... 3ANYCMUMb 30 Hb MOBAPDH, d ONSIMb HAYHEMb He
0amu... 20Cmu KyHb emy ... Mo 8ecmil U Ha Mopes U npooamu u, Omoamu
Jice nepeee 20CMuHbL KyHbl, d OOMAUbHBIM YIMO €1 OCIAHEeMb KVHb, MeMb
aice cs nodensime (CiiPS X1 — XVII BB. 1977, 307).

[IpunararensHOE doMOGHbIL 0003HAYAIO ‘MECTHBIH, TPUHAIICKAIITIN TaHHOMY
kparo’: Hoyeopooyxas pams 6b mo 8pems Xxo0uia nienums 0e36epHvixs mamapb,
a y Opeuwika 6v11u HemMHO2Ue OOMOBHbIE 00U, U e HAWU 00U MEOUXD JI00ell...
noounu (Tam ke, 310). [lpunararensHoe domauiHut IMEI0 3HAYCHHE ‘0TEIeCTBECH-
HBII; BHYTPEHHHUH, BHYTPUTOCYAAPCTBEHHBIN : A Kynum y Ko2o umo Hu 6you...
Y BpuUexHcoe2o il 20CMs.... Wil y 00MAUHe20 mop208020 4elo6eKd..., d OeH2U Naamu
epyu; [vs1601, Henasuds 000pa uenoseueckomy pooy, 800pyiHc OOMAUWHUX 8paA3ell
(Tam xe, 308). Hapeane domosu (0omoas) ynoTpedsiioch Co 3HaUCHUEM ‘ TIOMOT,
Ha pomuHYy’: Bbcmagw dice peye Cllenoli Kb 80JICI0 CB0eMY. N0BedU M 0OMOSU,;
Tloudyuu sice (0omosw 8) Pyco 3a cs 0a emaiom y yaps eaue2o Ha nyms OpauiHo
U SAKOPU U Yoicd U Napycol U enuKko ums Haoode;, Omeesouia e2o domosu (Tam xe,
309). ToBapbl OTEYECTBEHHOTO MPOU3BOJCTBA UMEHOBAIHUCH CIOBOCOYCTAHHEM
Odomawnezo oena: Ilywxa meouas, ... nposzsanuemdv 3adopa, OnuHa 08a apuund,
mpunaoyamse sepuikoss, domauneso dena (Tam xe, 308).

CylIeCTBUTEIbHBIC 00UMAmenbHuKs U 00umeys, HA0OOOPOT, 3aKITFOYAIIH B ceOe
CEMaHTHKY “KUTENb MPYrod CTpaHbl, mpuienen’: ¥ escmaswv, npuude Aspaam
Kb cCHOM® XemmeogviMb, 2nsl: obumeys u npuwieysb ecmov aszv 6 ac (CaPS X1 —
XVII BB. 1987, 58).

CymiecTBUTENBHOE 0OUmens HOCUIIO TAKXKE CaKpaIbHBIA XapakTep, CI0BOCO-
4yeTaHusl ooumenu geunvle, Hebechvle 0003HAYATH ‘TI0 PEIUTHO3HBIM MTPEACTaB-
JICHUsIM, pal, 3arpoOHbIid MUp’: M no cems 80 eOuHoM Jieme 1 Mmu €20 0Cmasu
arcumue u 6o ooumenu eeunvie omuoocma (Tam xe, 57). Kak ormeuator Bsia. Be.
HBanoB u B. H. Toniopog, 10M sIBJISIETCS MECTOM, OCBOEHHBIM YEJIOBEKOM, B OT-
JIMYKE OT BHEIIHETO IpocTpancTBa. LIeHTpoM jjoMa sIBJIsIeTCs o4ar, B KOTOPOM MOT
MOJACPKUBATHCS PUTYaIbHBINA 0roHb (MBanoB u Tormopos 1965, 168). [Ipencras-
JSieTCsl, TAKUM 00pa3oM, BIIOJHE 3aKOHOMEPHBIM HAaMMEHOBaHHUE o4ara B JIOME,
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CBSI3aHHOTO HETOCPEICTBEHHO C OTHEM, CIIOBOM ocHuuje: Lpv dce cedsawe 6v
Xpame 3UMbHUUMb U O2HUWE O2HbHOE Nped JUuyemb e2o, a Takke 0003HaueHue
JTAHHOM JIEKCEMOH ovara, Ha KOTOpPBIH Bo3Jaranach skepTBa: M aicpeysb u npunecem
BCSL CHIACIHCEHUA ... U BCSL MPeda, Adice CMBOPUMCSL 8 Nelyll, U 8CS AHCe CIBOPUNICS
ocnuwyu (CaPs X1 — XVII 1987, 244). KpoMe TOro, CyIIeCTBUTEIBHOE OcHULLE
00J1a/1a710 CEMaHTHKOH ‘COBOKYITHOCTh PA0OB U JOMOYAJIIICB B JioMme’: [ pwosiuyeucs
MBHASHL OSHUWU U cmadvl, U yboea He Hanumaiowe, Hu decamunsl oarowe (Tam
xe). OcHuwanunom SIBISUICS BIaJeliel] I0Ma, a TaKKe yIpaBIsSioInid UMCHUEM
KHs1351. YIIPaBJISIFOINU I OOSIpUH-OTHUIAHWH HEC OTBETCTBEHHOCTD 32 «BCE TCUCHUE
YKU3HU BOTYHMHBI, M, B YaCTHOCTH, COXPAHHOCTh BOTYMHHOTO umyIecTBay ([lomos
2000, 403).

B cnoBe enesz0o co 3HaUeHHEM ‘1OM, IPUCTaHHIIE TPOCIICKUBAIOTCS 300MOP Q-
HbIC NIPU3HAKH, B YACTHOCTH, B PS/Iy TAKUX HA3BAHWH KUJIUII] )KUBOTHBIX U IITHII,
Kak Hopa, Oepyora W T.I.. Kmo 60 eepyem 6vopyscery pazdouHuKy Haxo0suwy
om 2paod 6v 2paod, MAKONHC U YeN0BEK) He UMYWY 2He30a U obumaiouy uoexnc obe-
yepumces (CnPS X1 — XVII BB. 1977, 43). JlanHas nekcema 0003Hauaia u ‘poj,
MOTOMCTBO’, 4TO (ukcupyercsi B Crnose o noaxy Heopese: /[pemnemds 6 none
Onveoso xopobpoe ene30o, oaneue 3aremeno. Takxke enez0o — 310 ‘cembs’: Tpu
enes0a arooeil. Tlonuxapnuks cv dcenoro, y neeo coins Anewka; Ilempywrxa Ce-
MeH08b cb dncenoro, Anuckoro, Epemxa @omuns cv ocenoro ynkoro (Tam xe, 44).
Kak cpaBennuBo 3amedaet O. M. bapcykoBa-Cepreesa, «THE3I0 CAHMBOIU3UPYET
MUp, CO3IaHHBII CaMHM YEJIIOBEKOM; 3TO MPHUCTaHUIIE, YOSKHIIE, TOM, B KOTO-
POM OH TIOJHONPABHBIN X03siH. VIMest okpyniyto (hopMy, THE3/I0 «OKPYIJISCT)
YeJI0BEYEeCKOE CYIIECTBOBAHME, CO3ACT 3allUTy OT BPa)KIEOHBIX CHJI KU3HM»
(bapcyxkoBa-Cepreesa 2004, 8).

[anee ocTaHOBUMCS Ha pealu3alii CEMAaHTUKU ‘IOM’ KaK CTPOCHMSI, a TAKXKE
€ro BHyTpeHHero npoctpancTia. CiiefyeT MpUHATh BO BHUMAHHUE TO 00CTOSTEIb-
CTBO, YTO CYLIECTBUTEIBFHOE 0OM KaK 3/IaHHUE M KaK JKHUJIHIIE YeJIOBEKa H3BECTHO
tonbko ¢ XIII B. (KonecoB 1986), 1o sToro nepmoaa UCHOIB30BATUCH HHBIC JCK-
CEeMBI JIsI 0003HaueHHS KUJIbIX ToMeneHni. CIoBO Jcunuiye B IPEeBHUX UCTOY-
HUKax OBUIO CBS3aHO JIUIIH C TEM MECTOM, TJIC JKUBYT,  TAKIKE HEPEJIKO C JUKUMHU
3BEPSIMH: U M5l GLIJCEHOYMb OM YENL0BEKD U Cb 36epMU OUBUMU OYOenb Jcunuuye
meoe (EBcee 1905, 76). T. 1. Benauna Ha OCHOBE MMCbMEHHBIX HCTOUHUKOB IIEP-
KOBHOTO Xxapakrepa, oTHocsmuxcs K XI — XII BB., oTMeuaeT psiJl HAMMEHOBAaHUM
C CEMaHTUKOH ‘CTPOCHUE, KUJIOC MOMEIICHHUE : 080Pb, XPAMb, XPAMUHA, KI1eNb
u j1p. UccnenoBarensHuiia oOpaiaeT BHUIMaHUE Ha COIUANIbHYO U depeHima-
LU0 XKHJIUIINA, O YeM TI0 €€ MHEHUIO, «SIPUe BCErO TOBOPST HA3BAHMSI PA3IMYHBIX
XIDKUH, KAMOPOK, KEJIUH U JTaKe IIaIaIle U IaTpoBy, 001a1aTeIIsIMHU 1 )KUJIbIIAMH
KOTOPBIX SIBIISTMCH MPEJCTABUTENHN HU3IINX COUANIBbHBIX clo€B (Benauna 2002,
177-178). E. H. IlIBeiikoBckas, aHamu3upys enoBblie JokyMeHThl X VI — X VII BB.,
CBS3aHHBIE C KYIUIEH-IPOJAXKEN HKUIIBIX U XO35UCTBEHHBIX IOCTPOEK Ha Pycckom
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Cesepe, MpUHAAJICKAIIX KPECThSIHAM, BBIJICIISET CIEAYIOIINE KUIHUIHBIE U XO-
3sICTBEHHBIE KOMITOHEHTBI, «CITYKHBILE 00€CTICYCHUIO KayKAO0THEBHOM KUZHI
060p, Xopomul, u3ba, Kiemv U Ap. B IPUBOIMMBIX aBTOPOM MIPUMEpPaX 3HAUUTCS:
A 60 06ope xopomos: uzoa cmapas ¢ konoamoio (komuaroit — E. 111.) da opyeas
U364 HOBAsL € KOHOAMOIO 04 HCUMHUYA CIMOSM 80 080pe Od KIemb, Ymo CIoum
noone cmapyro uzoy (llleetikoBckast 2012, 155). KiroueBsIM ClIOBOCOYETAHUEM
3[€Ch SIBISIETCS @ 80 080pe XOPOMOS, COIEPKAIIUM JIEKCEMBI 080p U XOPOMbL.
CymectBuTenbHoOe 060op, kak otMedaeT B. B. Konecos, emie B apeBHEpycCKHii
MEPUOJ YaCTO CMEIIUBAIACH CO CJIOBOM 0OM, TaK KaK «Ha MEPBBIX MOPax UMEHHO
JIBOP OBUT ‘BMECTHJIMILEM JIOMa, TIOCKOJIBKY UMEI orpany. (...) B cepenune X Beka
Ouibra ocaxiaeT IpeBiisiH ¥ TpeOyeT ‘0Th JABOpa 1o Tpu roiayou’» (Koiecos 1986).
Xopomwi ke, 10 MHEHHUIO HCCIISI0BATEIIS, BKIIOUAIH B Ce0sl U 0oM, U 080p, TaK KaK
«KOTJIa-TO, B IaBHEE BPEMSI, M JIOM, U JIBOP 0003HAYAIMCH OAHUM OOIINM CIIOBOM,
COBMECTHO BXojs B moHsATHE xopoMb» (Tam xe). Co BpemeHeM, pa3pacTasch
B CBOUX IpeJiesiaX, 060p — OTOPOKEHHOE MECTO, CTAHOBHJICS 2padoM, «a ero Ha-
CeJIeHHe TaK)Ke BKJII0YANIoCch B uncio ‘cBoux’» (Tam ixe). IlpumedarensHo, 4yTO
CIIOBO Hesepadvhuks B X — X1 BB. 0003Ha4aso yenoseka 0e3 poaunsl (CC 1994, 79).

O 00spCKHX TOMaX M KHSDKECKUX PE3HICHIMSX HaM M3BECTHO HE TaK MHOTO.
OnHako MOATBEPIKACHO, YTO OHU BKITIOUAIIHN B Ce0s1 080p, XOpOMbL, mepem, Kiemb
u JIp.

«[lepBUuHOM equHUIIEH TFOO0TO )KMITKIIA ObLIa KIETh. ... CyMMUpPYS HMEIOLIU-
ecsl B JIUTeparype BbICKa3bIBaHUS, CKOKEM: KJIETh MPECTaBIsIa cCOO0U MPOCTYIO
CpyOJICHHYIO KOHCTPYKIIMIO, KBaJIpaTHYIO B TUIaHe, U ObUIa (yHAaMEHTaIbHBIM
AIIEMEHTOM HCTOPUYECKH pa3BuBaBierocs xuuiay (IIserikoBckas 2012, 159).
C 5THM ClIeIyeT COITaCUThCs, TAK KaK K1emb BCTPEUaeTCs B Pa3IMIHBIX HCTOUYHH-
Kax, u B Pycckoul [Ipasde, u B pyCCKUX JIETOMUCSIX, TTIE PeUb UAET O KHKECKHX
pesunennusix. «Kners ynmomunaercs neronuceio B 1015 1. B CBSI3U ¢ KOHYHMHOU
KHs1351 Biiagumupa: HOublo €ro Tesno ‘MeXH KJIeTMH MPOUMABIIE MOJIOCT’ 3aBEPHYIIN
B KOBEp M omycTwiIn Ha 3emutto. [Iponcxonuio 3to B bepecrosckom nBopre. (...)
Kak MbI BUIMM, KJI€Th BXOAMIIA HENOCPEJACTBEHHO B cocTaB pesuaeHuum» (Ilomos
2000, 400). JlaHHOE CJIOBO MO MPOUCXOKIACHUIO SBISIETCS APEBHEPYCCKUM, OHO
oOpa3oBaHo oT miarojia «*kiéu — ‘cxkuMarh, TECHUTh, OTPAHMYUBATH’, OTCIO/IA
U CJIOBO KJemKda, KOTOpOe coXpaHseT ApeBHeinee 3Hauenuney (Koaecor 1986).

Kpowme xremeti, B cOCTaB KHSDKECKUX XOPOM BXOTUIIN TAKUE JKUJIBIC TIOMEIIICHUS,
KaK nosaiywa, nokouwje, niomuya u nodcHuyd. OTMETUM, UTO WIOJHCHUYA, KAK
u noxouwe, niomuya — 0003Ha4Ya M CHANBHIO KHs3s. VIMEHHO B J10oicHuUYye crain
kHs13b AHzpedt (1174 1), rae npousonnia ero nepsasi Berpeda ¢ youinamm» (I1o-
ioB 2000, 400). Iloganywiamy MMEHOBAIUCH XOJIOIHBIE TOPHUIIBI, OTIUYABIIHECS
0CcOo0BbIM YOPaHCTBOM M pOoCTIMCSIMU Ha cTeHax. B Crosape dpesnepyccrozo sizvika
. U. CpesnHeBckoro conep:kutcst pparMeHnt u3 coopuuka Tpourie-CepriueBckoit
naBpsl X1I B., B KOTOpOM aBTOp noyueHus oOpaiaercst K 00ratomy BiaeinbIly Xo-
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poM ¢ yripekoM: Tbi dice drcu 85 00MY, NOBALOYULE UCHBCABY, A 0YOOcbIU HE UMATND,
Kvoe 2nasvl nooviaonumu (Cpesnesckuii 1989, 11, 2, 993).

O1HaKO JIOMHUHUPYIOIICH YaCThIO KHSKECKOTO JIBOpa Obu1 mepem. B [losecmu
8peMeHHbIX Jierm TOBOPUTCS 0 KAMEHHOM TepeMe U TOM, YTO KHATHHS Onbra, 0xku-
Jast IIOCJIOB OT APEBIISH, cujienia B Tepeme: 3a cesimoro bocopoouyero nadwv coporo
060p®» mepemnublil, be 60 my mepems kamenv, U 3aympa Bonea, ceosuyu 6 mepeme,
nocna no eocmu (Cpesnenckuii 1989, 111, 2, 950). UcTtopuku Ha OCHOBE AOIIE-
IIUX JIO HAC JJAHHBIX PEKOHCTPYUPYIOT TEPEM «KaK BBICOKYIO, OalHeOOpa3HYo
(...) MOCTPOWKY CBETCKOTO Ha3HAu€HUs, C KYTOJbHBIM IIaTPOBBIM HaBEPILIUEM,
noKpbITEIM 110301070 ([Toroe 2000, 394). «3naroBepxue TepeMa — 0OBIUHOE
MECTO JIeHCTBHS ObLIMH KueBckoro ukia» (Tam ke, 392).

B 1enoMm ke KHSKECKHE 060p OBUT IEHTPAJILHBIM MECTOM KHU3HU TOpoJIa, Ha
HEM «BEPILIUJICS CYII, CXOIUIOCH Beue, coOupanoch Boiicko» (Pxura 1929, 17).
Kax ormeuaer P. C. Jlumern, «Ha KHSKECKOM JIBOpE YCTpauBaJU IMpa3gHECTBa
Y TTUPHI ¢ PA3JIMYHBIMU PA3BICUCHUSIMH, KOHCKUMU PUCTAHUSIMH, HA HEM XpaHU-
Jach KHsDKeckas kazHay (Jlumen 1969, 51). MccnenoBarensHuIa nog4epKkuBact,
YTO «‘MUPOKUI’ NBOP KHsI38 BiaguMupa, MOCTOSHHO yIIOMUHACMBIH B OBUTHHAX,
(...) MO cBOMM (DYHKIIMSIM OUCHB MOXOJIUT Ha ‘KHSK JIBOP’, U3BECTHBIN B Kuese
10 apXEOoJOTMUYECKUM U UCTOpUYECKUM JaHHBIM» (Tam xe, 50).

WnTepecHoil, Ha Ham B3MIsA, sABsieTca bouiuna npo yaps Heana I posnozo
0a npo kuazsa Tpugona [lampureesa A. T. JIykbSIHOBCKOTO, ICHCTBHE B KOTOPOU
npoucxoauT B Mockse. [IpuBenem (parMeHT ¢ onucaHueM OOSPCKUX JKUIBIX
CTPOCHUI U3 TEKCTa ObLTUHBIL:

Han MockBoro-pekoit, Ha KpyToMb Oepery,

Bo 3enenbIx canax, Ha MIMPOKOMB JIBOPY,

BbIcoku Tepema J1a XOpOMBI CTOSITB,

Bce coceny Ha HUXb, KaKb HA YyJ10, TSASATS.

HuxHu KJ1€TH XOpOMb — HIMPOKH, BEJTHKH,

YyTh He B HEOO YT HABEPXY Yep/laKH,

Bb cepesMHHOM®B KUJIbE TOBATYIIH MOAPAIb,

KpacHsI 0OkHa CTEKIIOMB BO CBeTIHIAXb O1ecTITh (JIykbssHOBCKMiA 1887, 8).

31ech Mbl BUJUM OMHUCAHHE OOSPCKHUX XOpOM, HWKHHUN 3TaXK KOTOPBIX CO-
CTaBJISIIOT KJlemu, IPUUEM BECbMa MIPOCTOPHBIE, CY/IS 10 ONPEACTICHUSIM UUPOKU,
eenuxu. B ienom xopomul ObUTH BBICOKMMH U BBITISLACTH HAPSTHBIMH, TTIOCKOJIBKY
[JIaBHBIM UX ITPU3HAKOM «SIBIISCTCS KPbILLa, BRICOKUI 1 HapsAHbIH martepy (Kose-
coB 1986). Onnako He Bce €i10Ba B TEKCTE ObUIMHBI COBPEMEHHUKAM aBTOPA ObLIH
MOHSATHBI, HIOTOMY B IPUMEYaHUs! ObUIM BHECEHBI TOSICHEHHSI HEKOTOPBIX CJIOB
u cioBocoyeranuil: «1) Uepnakamu B OOSIPCKUX XOpPOMax Ha3bIBAJIMCh BEpXHHUE
KHUJIbIE TIOMELICHUS Ha JIeTo, 2) [ToBanymamu B GOSpCKUX XOpoMax Ha3bIBAJIUCH
CBeTIble TOpHULBL, 3) KpacHpIMU OKHaMH Ha3bIBAJIUCh OKHA CO CTEKJITHHBIMU pa-
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MaMH, B OTJIUYHE OT BOJIOKOBBIX OKOH, KOTOPBIE 3aIBUTAIUCH I0CKOM — BOJIOKOM)»
(JIykpsiHoBckuii 1887, 8). Takum 00pa3om, XOTS KUJIHIIA BEPXHUX COLUATBHBIX
CJIOEB 00IIIeCTBa TOTO BPEMEHH, KHsI3eH 1 00s1p, 0003HAYAIUCH JIEKCEMaMH 060D,
XOpOMbl, KJlemb, KaK ¥ JKUINIIA KPEeCThsH, OTHAKO OHU B 3HAYUTEILHON CTETIEHU
OTIIMYAJIUCh 110 CBOMM pa3MmepaM u yopaHctBy. Kpome Toro, Oosipckue u KHs-
JKECKHE ABOPHI BKIIOYAIHN U BEICOKHE TEPEMa, BEPXHSS YaCTh KOTOPBIX HEPEAKO
IIOKPBIBAJIACH [TO30JIOTOM.

B nmucbMEHHBIX UCTOYHUKAX HAXOAUM CBEIACHHUS M O JIOASX, HE MMEBIIHX
CBOETO0 JIoMa, Xuauia. YenoBek 0e3 JjoMa MMEHOBaICs Oecxpamuukom: Jau sice
MU ce20 8OTHA20 CIMPAHHA, HeUMYWaco Hueoe 21agbl NOOKIOHUMY, 0au dice MU
ce2o cmpanHazo v cmpaHusixv ko cmpanna oesxpamuuxa (CnPS XI-XVII Ba.
1975, 178), a be30omcmeue 0003HAYAII0 CKUTAIBHUYECTBO: MHU Jice CAMOBONIHOIO
HUWEmOoI0 U CMPAHCTBUEMD ... U Oe300MbCIMBUEMb B0 OTNEUECTNEUUXD U 8b HIO-
arcesememsuuxy... (Tam xe, 108).

JloM HEOOXOIUM YEJIOBEKY, KaK CUUTAIIU B JIPEBHOCTH, HE TOJIBKO MTPH KU3HHU,
HO ¥ TIOCJIe Hee. B onmo3unmm «BpeMeHHBIH — BEYHBIN» 3¢MHON 00M IPOTHBOTIO-
cTaBlieH npeseunomy oomy —rpo0y (Kykymikuna u Hukuruna 2000, 7). CyiecTBu-
TENbHBIE 0OMOBUHA N 00OMOBULe CO 3HAYCHHEM ‘TpoO’ Gpukcupyrores B Torkosom
cnosape scusoeo genuxopycckozo sazvika B. Y. lans (Jans 1978, 466). B Crosape
pycckoeo sizvika X1 — XVII 6. cylieCTBUTEILHOE 0OMOBUU e TAKKE OTMEUCHO CO
3HaueHHeM ‘Tpo0’: [Ipecmaguncs moborvckuil kazaxv Ilempw [lowexonosw...
a ucwv npuxazy npuciaiu kamxy oenyio oa domosuuge (CnPs XI1-XVII BB. 1977,
310). OIMYUTENILHON YePTOU 0OMOBULLA SBIIIETCSI €0 TEPMETHYHOCTb, B OTIIMYHE
OT I0Ma, OTTyAa HeNb3s BeiiTU. Kak otmeudaer T. B. [uBbsH,

a0COITFOTHO TEPMETUYHBIN 0oM SBISCTCS ‘HETPABIIIBHBIM , TIOCKOJBKY W3
HEro HET BBIXOJA: 3TO Ipod, Moruia (Cp. B pyCCKOM CBsI3b — MPOTUBOIIO-
CTaBJIEHHE JIOM / JOMOBHHA;, ‘B HETO TOJILKO BXOST, HO HE BBIXOIAT — Ma-
KeZIOHCKas 3arajka o rpode; ‘OeneHblid oM 0e3 aBepHu W OKHAa' — MOTHIIA
B anbanckoii 3arake (Luwsa 2000, 2).

Taxum 06pa3om, CII0BO 0om 00J1a1aJI0 TENTBIM CEeMaHTHYECKUM CIIEKTPOM, UTO
OBLIO XapaKTepHO IS JIGKCUKH CTOJIb OT/AAJICHHBIX SI0X, OHO 0003HaYajIo uMy-
LIECTBO YEJIOBEKa, €ro CEMbIO 1 JoMouaiieB. CeMaHTHKY KUIJINIIA YeTOBeKa, ero
CEMbH BKJIFOYAIH B ce0s ICKCEMBI 2He300 1 ooumens. [lpunararensHoe domauiHue
0003HaYaI0 COOTEYECTBEHHHUKOB, & 0OUMAamenbHuKamy SBISUTACH TIPHIIEIBII,
nHO3eMIbl. JKHilble CTPOECHMS B pacCMaTpUBAaEMblil MEPUOJl OTIMYAIUCh 3HAUU-
TENBHON coruanbHoU auddepeHimanueit, XoTss OCHOBY TEX HJIM HHBIX TOCTPOCK
COCTABIISIIM KJIemil, OTPayKaroIue B CBOCH CeMaHTHKE MIaBHYIO0 (QyHKIHUIO JoMa
— OTTOPO’KEHHOCTB OT BHEILTHETO MUPA, 3aIUTY OT YyKOro BO3AeHcTBUS. MBI MO-
JKEM 3/IECh BCIIOMHUTh BaXHbIN rocTtynar: « Mol oM — Most kpenocTby. JKuibie
KHSDKECKHE KOMIUIEKCHI BKIIIOYAIN B ce0s mepema ¢ KOMHAaTaMM IS JKSHIIUH,



22 Elena Chashchina

HEpEeJIKO KaMeHHbIe, 3J1aToBepXHe. /{om BOCIPUHUMAETCS HE TOJBKO KaK mare-
pHUaNbHBIN 00BEKT, HO U BXOJUT U B chepy cakpanbHOTO: booicuti 0om, EPKOBb.
JlanHasi Tema mpecTaBisieTcss HeOObIUaHHO WHTEPECHOM U HEUCUEPIIaeMO 110
COZIEpKaHMIO, OHA 3aCITyKUBAET OCOOBIX Pa3MbIIUIEHUH U JaTbHENIIIETO Pa3BUTHSL.
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Abstract: The notion of home and its rewritings lay at the core of diasporic lit-
erature — it is the sense of home, after all, that not only constitutes a safe space
necessary for forming one’s identity but also reinforces the sense of belonging.
The aim of this paper is to discuss how the idea of home — understood both as
a physical place and as an affective space — is intertwined with diasporic identity
in the works of three young Chinese Canadian poets: Mercedes Eng, Grace Lau
and Kei Chang Thom.

The notion of home and its rewritings lay at the core of diasporic literature — it
is the sense of home, after all, that not only constitutes a safe space necessary for
forming and shaping one’s identity, but also provides a sense of belonging and
acceptance. In Cartographies of Diaspora, Avtar Brah (2005, 177) links this need
to find a place to call home with the notion of “homing desire”, a desire to belong
somewhere, regardless of one’s geographical location, that stems from the critique
of fixed origins; as Brah (2005, 194) explains:

the concept of diaspora offers a critique of discourses of fixed origins,
while taking account of a homing desire. The homing desire, however, is
not the same as the desire for ‘homeland’. Contrary to general belief, not all
diasporas sustain an ideology of return. Moreover, the multi-placedness of
home in the diasporic imaginary does not mean that diasporian subjectivity
is ‘rootless’. [There is] a distinction between ‘feeling at home” and declar-
ing a place as home.

In the diasporic context, the idea of home gains multiple meanings — it is no
longer merely a physical place of origin or settlement, but rather a transnational
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space, a virtual community, or a web of experiences and relations (Cohen 2008,
10). Brah (2005, 192) explores this notion further, highlighting the need for a mul-
tifaceted understanding of ‘home’:

On the one hand, ‘home’ is a mythic place of desire in the diasporic imagi-
nation. In this sense it is a place of no return, even if it is possible to visit
the geographical territory that is seen as the place of ‘origin’. On the other
hand, home is also the lived experience of a locality. Its sound and smells,
its heat and dust, balmy summer evenings, or the excitement of the first
snowfall, shivering winter evenings, sombre grey skies in the middle of the
day... all this, as mediated by the historically specific everyday social rela-
tions. [...] The question of home, therefore, is intrinsically linked with the
way in which process of inclusion or exclusion operate and are subjectively
experienced under given circumstances.

The first definition of home in the diasporic context discussed by Brah is similar
to Salman Rushdie’s (1991, 10) idea of an imaginary homeland, a space, separated
spatially and temporarily, to which one is able to return only through the act of
imagination. Meanwhile, the notion of home as “the lived experience of a locality”
seems to be influenced by differences (generational, gender, socioeconomic, etc.)
found within diasporic communities. According to Brah (2005, 190) the descendants
of migrants simultaneously neither have any first-hand knowledge or memory of the
homeland of their forefathers, nor are fully accepted by the host culture. Hence, it is
not surprising that diasporic writers, trapped between the motherland they (or their
parents) had to abandon and the stepmotherland they settled in, often depict in their
works the feelings of in-betweenness, the constant fluctuation between being excluded
and included and the endless process of reshaping and transforming their identities'.

The aim of this paper is to discuss how the sense of home and belonging and
the fluidity and complexity of diasporic identity are depicted in the works of young
Chinese-Canadian poets. Debuted in the late 2010s and early 2020s, authors like
Grace Lau, Mercedes Eng, Nataliec Wee, Phoebe Wang, and Kai Cheng Thom
explore in their poetry the different meanings of home and their own perceptions
of it while trying to find the answer to the question concerning the foundation of
their identity/ies: what does it mean to be of Chinese descent in the twenty-first
century Canada? In my attempt to address this question, I have analysed a selection
of poems from three poetry collections: a place called No Homeland (2017) by
Kei Chang Thom, my yt mama (2020) by Mercedes Eng, and The Language We
Were Never Taught to Speak (2021) by Grace Lau.

In the poetic triptych entitled the places we come from, Mercedes Eng discusses
the history of the area where she grew up. Eng, a biracial (white and Chinese)

! Brah (2005, 194) describes the modern diasporic identity as “always plural and in process” and
always in the state of in-betweenness. She claims that the said diasporic identity is the product
of homing desire and the coexistence of different understandings of the idea of home.
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woman, who, as she notes herself, passes for an Indigenous person, refers to Wi-
kipedia entries and official documents, as well as her own memories, in order to
talk about the past of Medicine Hat, Alberta, a small town in which she spent her
childhood, and the surrounding areas. However, as she notes throughout the trip-
tych, the official history of the region was written by white settlers who completely
erased the existence of the Indigenous people living in the area. As she recounts
numerous legends explaining how the town got its name as recorded by white
Canadian scholars and politicians, Eng draws the readers’ attention to the unseen
(and often forgotten) aftermath of the history overwriting process.

the legends of how Medicine Hat got its name don’t discuss the agenda and
process of settler colonialism and its ideology of yt supremacy.

the legends of how Medicine Hat got its name don’t speak to us then-girls
who internalized yt supremacist ideology so much that we didn’t want to
be who we were and at times even denied who we were (Eng, the places we
come from/0; original emphasis).

The aforementioned legends depict the Indigenous people as primitive, blood-
-thirsty, abusive, and savage, eager to betray and backstab each other over petty
matters. As Eng notes, such a depiction not only leads to the “invisibilation”, as
she calls it, of the Indigenous, biracial and people of colour, but also constitutes
the foundation of the systemic racism she herself experienced as a child in her ho-
metown.

In her exploration of the history of the place she used to call her home, Eng
refers to historical events which shaped the region, namely Numbered Treaties, the
Cypress Hill Massacre, and the establishment of the North-West Mounted Police.
The term ‘Numbered Treaties’ refers to the series of eleven treaties signed between
the Crown and First Nations between 1871 and 1921 (Filice 2016). The purpose
of the treaties was to provide the Crown “with land for industrial development
and white settlement” in exchange for provisions granted to First Nations (Filice
2016). Although signed more than a century ago, the treaties are still upheld and
continue to impact First Nation peoples both in legal and socioeconomic terms;
for instance, the creation of various instruments of forceful assimilation, such as
reserves or residential schools, was made possible by the treaties and negatively
affected Indigenous cultures, customs and traditional ways of life (Filice 2016).

Another of the events mentioned by Eng, the Cypress Hills Massacre, took place
on 1 June 1873 when white fur traders and wolf hunters attacked and Assiniboine
camp, killing 20 men, women and children (Goldring 2015). In an attempt to mi-
tigate the situation, the Government established the North-West Mounted Police
in order to prove to First Nations that the justice system established by the white
settlers was impartial. However, NWMP failed to identify and prosecute the per-
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petrators of this massacre; such a miscarriage of justice affected the relationship
between white settlers and First Nations (Goldring 2015).

Eng refers to those events, mentioning that the City of Medicine Hat is loca-
ted in Treaty Territory 7 and not far from the Cypress Hills, in order to highlight
the abuse and oppression the Indigenous people suffered at the hands of white
colonizers. However, she does not focus solely on the past of her hometown. In
the closing stanzas of the places we come from/0 Eng describes the present of the
town, noting that it is the headquarters of the British Army Training Unit Suffield
(a training base for former colonizers’ soldiers) and Defence Research and Deve-
lopment Canada, a facility specialising in the development of biological weapons,
or, as Eng calls it, “the home of war research and readiness” (the places we come
from/0, original emphasis). Apart from that, she also highlights the exploitation
of natural resources and native cultures for tourism, calling her home town “the
home of some of the largest gas fields on Turtle Island” and “the home of the
world’s largest tepee” (Eng, the places we come from/0; original emphasis). The
emphasis placed by Eng on the word ‘home’ can be seen as an exercise in irony
— the city of Medicine Hat is the home to everything, except for people of colour
and Indigenous people who inhabit it.

Continuing her exploration of the exploitative past and present of her home
town, in the last poem of the triptych, the places we come from/2, Eng focuses
on the Drumheller Institution, a prison located close to Medicine Hat, where her
father was incarcerated. However, as she recalls her memories of the place, Eng
notes that the penitentiary was filled with people of colour and Indigenous people:

seeing my dad in this place that was the only place where I saw a large
groups of people of colour made ever-more fervent the desire to look like
my blue-eyed fair-skinned mother (the places we come from/2).

The fact that prison complex is the only place where young Eng saw large gro-
ups of people of colour is the testament of not only the systemic racism plaguing
Canadian society — as people of colour tend to receive longer and more severe
sentences than their white counterparts — but also the devastating impact of racism,
colourism, and white supremacist ideology have on young people of colour. It is
not surprising that young Eng yearns to look like her white mother as she sees
whiteness as the only guarantee of safety and the only way to be accepted by the
white Canadian society.

The image of home that transpires from Eng’s triptych can be interpreted as
exemplifying the colonial imago mundi. As noted by Mircea Eliade:

to settle in a territory, to build a dwelling, demands a vital decision for
both the whole community and the individual. For what is involved is un-
dertaking the creation of the world that one has chosen to inhabit. Hence
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it is necessary to imitate the work of the gods, the cosmogony. But this is
not always easy, for there are also tragic, blood-drenched cosmogonies; as
imitator of the divine gestures, man must reiterate them (1963, 51; origi-
nal emphasis).

Upon settling down in Canada, the colonizers attempted to transform the newly
occupied space into their version of the world — the one brought from their home-
land and the one which justified their presence. This imitation can be achieved,
symbolically, through creating stories and records that either modified the legends
and other texts of culture passed orally by the Indigenous people or completely
overwrote them, changing their meaning and, by proxy, depictions of the world
present in them. As Eng notes in the places we come from/0), those modified stories
were later ritualised and given sanctity and legitimacy as founding myths, songs
and pageants that are later reenacted during anniversaries and other important
moments in the history of the settlement.

As a result, this newly established home outside of home not only can retain
some of the qualities of the homeland, but also ensures that the colonial, or, in this
case, British, understanding of home transcends geographic and physical boun-
daries. Similarly to Anderson’s imagined communities, the colonial imago mundi
becomes a construct that aids people to form their identities — as founding myths
are repeated, ritualised and, in consequence, legitimised, they become a marker
signifying belonging to the given community. However, as noted by Eng, not all
inhabitants of her hometown are fully accepted as a part of the said community —
even as a young girl, Eng realizes that, due to their mixed origin and Indigenous
appearance, she does not fit in the colonial imago mundi, that people like her are
the villains of the creation myths shaping her community, that they are constantly
seen as aliens or others in their own home. Furthermore, in the places we come
from/2 Eng highlights how devastating such a sense of exclusion is for the self-
-perception and self-worth of young people of colour who start to believe that
only through becoming someone else they can be accepted in their community.

The depiction of home that transpires from Eng’s triptych does not align with
the general perception of home as a safe space; instead, it steers more towards
that of the Unheimlich, presenting home as a source of fear, anxiety and traumatic
memories. The Unheimlich was introduced by Sigmund Freud in 1919 as a term
used to describe the feelings of dread and horror experienced when the homelike
and the unhomely merge together (McCarthy 2017, 3). When applied to the idea
of home, the Unheimlich can be defined as “a sense of homeliness uprooted, the
revelation of something unhomely at the heart of hearth and home” (Royle 2003,
1). As a result, home can become a site of estrangement, exclusion and anxiety,
capable of reproducing violence within its borders and, in consequence, traumati-
sing its inhabitants (McCarthy 2017, 4). This feeling is particularly visible in Eng’s
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poetic triptych — when she starts to reflect on her childhood experience from the
perspective of an adult, she finally manages to identify her home of Medicine Hat
as the source of her trauma and anxiety.

The notion of home as the Unheimlich is also discussed by Kai Cheng Thom
in her poem downtown beastside. The poem is a poetic description of Thom’s
birthplace, the City of Vancouver; however, it is not a nostalgic portrait of the
city, as Thom describes her hometown as filled with monsters, a sentiment already
indicated in the title of the poem?:

vancouver, gentle open jaw

swallowing our screams, the sounds drowned by the tide

bits of fleshrot between its skyscraper teeth

Indigenous women, sex workers, trans girls, queer [...]

women, denied complicity [...]

east side chinese kids

one day you'll rise up, get rich

as long as you don t get eaten first (downtown beastside, original emphasis).

The home that Thom depicts is not a safe space but rather a monstrous carnivore,
the mythical titan Cronus that devours and destroys his own children, especially
those that are already marginalised and exploited: migrants, Indigenous people,
women and the members of LQBTQ+ community. However, as Thom notes, due
to the abusive nature of their home, those exploited groups have been taught to
accept the said abuse for the greater good — to sustain the city — and, ultimately,
to forget about it:

the city sings a siren song

we forget, forget, are forgotten

and we recoil

from Missing & Murdered

taught to feed the beast

that’s what they taught us

close your eyes

make the ancestors proud (downtown beastside, original emphasis).

The violence and abuse that marginalised groups experience are, as Thom
notes, deeply rooted in systemic racism and misogyny. Thom illustrates her point

The title of the poem refers to Downtown Eastside, one of the oldest neighbourhoods of Vancou-
ver. It is known for its dual nature: on the one hand, it is raved with social issues, such as high
levels of poverty, homelessness, hard drug use, crime, and sex work; on the other, it has a long
history of social activism and community resilience. Currently, the area has been undergoing
the process of gentrification. Thom’s decision to refer to the area as ‘beastside’ underlines not
only the harsh living condition of Downtown Eastside but also the mistreatment its inhabitants
experience as the part of gentrification process.
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through referring to Missing and Murdered Indigenous Women and Girls, a term
used to refer to an epidemic of violence directed against Indigenous women in
Canada and the United States’. However, similarly to Eng, Thom notes how the
marginalised and abused groups internalise racism and misogyny for the sake of
survival: they refuse to acknowledge pain and suffering of those most vulnerable
and start to see the Missing and Murdered as the necessary sacrifice. This approach
to M&MIW &G is reflected in Thom’s use of the verb ‘to recoil’, used to indicate
the need to separate oneself or the refusal to accept something motivated by disgust,
dislike or disapproval. Yet, in her poem Thom postulates that the groups exploited
and abused by their hometown — migrants, people of colour, queer people — should
neither try to forget about the source of their trauma nor ignore the suffering of
others; instead, they need to remember why they do not, and cannot, feel fully
safe in their Unheimlich home.

The theme of trauma seems to be intertwined with those of exploitation and
commodification of both migrants and the spaces they inhabit. In / Don t Hear
Cantonese in Chinatown Anymore, Grace Lau addresses this issue while focusing
on the gentrification of Vancouver Chinatown. The emergence of Chinatowns
in Canada, but also all over the world, can be seen as a counterreaction to ra-
cially-motivated hostility* encountered by Chinese immigrants settling down in
Western countries. Therefore, initially “Chinatowns provided refuge from the
harsh conditions of life in larger society, allowing the early Chinese immigrants
to seek social, emotional and material support and, at times, protection from racial
hostility” (Li and Li 2011, 8); hence, Chinatowns were characterised by internal
duality: they were simultaneously the spaces of political, social, and geographical
isolation separating Chinese migrants from the white host society and the places
providing them with the sense of belonging and understanding. Due to their history,
Chinatowns function, among other things, as visible remainders of discrimination
and prejudice interwoven into the Western cityscapes. Yet, as Lau notices, those
historical spaces are being commodified by tourists:

I hear tourists whisper, with the shiver
of a cheap thrill, about driving

down that strip

on East Hastings—

windows up doors locked

According to database created by Native Women’s Association of Canada, ‘“between 2000 and
2008 Aboriginal women and girls represented approximately 10% of all female homicides in
Canada. However, Aboriginal women make up only 3% of the female population” (Native
Women'’s Association of Canada 2010, 3).

This hostility stems from Yellow Peril, “a complex of fears and prejudices associated with the
sense of variously understood threat from the expansion and domination of representatives of
the yellow race, felt and expressed by the white people identifying themselves with the Western
civilization” (Lopinska 2012, 42).
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past boarded-up bakeries and empty apothecaries.
Dried shrimp just doesn’t sell
like it used to (I Don 't Hear Cantonese in Chinatown Anymore).

The excitement of tourists, as described by Lau, stems from the stereotypical
perception of Chinatown as an exciting and dangerous space — the short drive thro-
ugh one of its streets is comparable to a rollercoaster ride in an amusement park.
However, the commodification and consumption of this slowly deteriorating space
detaches it from its history and the experiences of its inhabitants, both historical
and current ones. The most recent of those experiences, which is also the reason
for the disappearance of Cantonese from Chinatown, is gentrification, addressed
by Lau in the second part of the poem:

There are devils

in this city worse than devils in suits

that speak your language,

claim they fight for beauty

while smothering a culture

with a 1600-thread-count pillow.

The city sees them too (I Don t Hear Cantonese in Chinatown Anymore).

Gentrification can be defined as a gradual “economic and social process where-
by private capital [...] and individual homeowners and renters reinvest in fiscally
neglected neighbourhoods through housing rehabilitation, loft conversions, and
the construction of new housing stock™ (Lees, Slater and Wyly 2010, 319). As
undesirable areas become fashionable, their inhabitants are once again exploited
and excluded, forced to abandon not only their homes but, most importantly, their
communities (Lees, Slater and Wyly 2010, 319). Lau’s words suggest that in the
case of Vancouver Chinatown, the gentrification process has been particularly
deceptive and egregious, masquerading as ‘a fight for beauty’, a slogan used by
